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NOTES 



MEMBERSHIP. At the regular meet- 
ing of the Board of Trustees, held Monday, 
December 15, the following persons, having 
qualified for membership in their respective 
classes, were elected : 

FELLOW FOR LIFE 
Stephen C. Millet 

FELLOWSHIP MEMBER 
Gustave Lindenmeyr 

SUSTAINING MEMBERS 

Joseph Koopman 
Mrs. E. W. Stern 

Three hundred and ninety-four persons 
were elected Annual Members. 

The Decatur Salver. It was a fine 
and time-honored custom to present to 
distinguished naval officers a useful piece 
of silver plate in order that when they were 
far from home they might daily have before 
them a reminder of the gratitude and 
affection of those in defense of whose lives 
and liberty they constantly imperiled their 
own. Thus it was that the citizens of 
Baltimore gave to Commodore Stephen 
Decatur a handsome silver salver bearing 
this inscription : — 

"The Citizens of Baltimore to 

Commodore Stephen Decatur. 

Rebus gestis insigni ob virtutes dilecto. ,, l 

It was made by that noted Baltimore silver- 
smith of the early nineteenth century, 
Andrew E. Warner. It is of hand-beaten 
silver, 17! inches in length, 13! inches 
in width, weighing 75 ounces Troy. It has 
a massive border in which curiously are 
intertwined representations of the leviathan 
of the Bible with garlands of roses. Sur- 
viving many vicissitudes following the 
tragic death of the Commodore, it became 
the property of Judge Clearwater, who has 
added it to his collection of American 
silver, and lent it to the Museum, where it 
is exhibited in Gallery 22. 

^'Illustrious for his deeds; beloved for his vir- 
tues." 



It is hardly necessary to say that pieces 
of silver plate presented to American naval 
heroes, which are naturally and properly 
the most highly prized of personal memen- 
toes, rarely pass out of the possession of 
their descendants or families. 

Commodore Decatur was born at Sinne- 
puxent, Maryland, on the fifth of January, 
1779, and was killed in a duel by Commo- 
dore James Barron on the famous dueling 
ground at Bladensburg, on the twenty- 
second of March, 1820. He became a 
midshipman in the United States Navy in 
1798. Chivalric in temper, courteous in 
deportment, he added grace of manner to 
an attractive person. "He was a man 
of an age, an officer of uncommon character 
and rare promise, one not equaled in a 
million. " 

He won distinction in the war with Tri- 
poli, 1 802- 1 805, commanded the Chesa- 
peake when war began between England 
and the United States in 18 12, during which 
he captured the great British frigate Mace- 
donian. In 1 8 14 he took command of the 
frigate President, and of a squadron con- 
sisting of the Peacock, the Hornet, and the 
store-ship Tom Bowline. 

He commanded the American squadron 
in the war with the Dey of Algiers, which 
resulted in the treaty stipulating that the 
United States never should pay tribute to 
the Dey, and that all Christian captives 
should at once be released. It was his 
intrepidity that gave the death blow to a 
system of slavery which for centuries dis- 
graced Christendom and elevated the Bar- 
bary powers to a baneful importance. He 
went to Tunis, and demanded indemnity 
from the Bey for a violation of the treaty 
stipulations, a demand at once complied 
with. He then made a similar demand on 
the Pacha of Tripoli and for the release of 
Neapolitan and Danish prisoners, all of 
which were granted. For this he received 
the thanks of all the European powers. 
On the assembling of Congress in Decem- 
ber, 181 5, President Madison began his 
message with a high eulogy upon Decatur's 
success against the Barbary states. Deca- 



18 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



tur arrived in Washington in December, 
1816, and was appointed by President 
Madison a Commissioner to formulate a 
plan for the creation of the Navy of the 
United States, when the citizens of Balti- 
more, as a token of their appreciation and 
affection, presented to him the salver which 
Judge Clearwater has added to his collec- 
tion. The Commodore's commission signed 
by President Madison is a part of Judge 
Clearwater's collection of notable Ameri- 
cana. 



many of the masters of the burin of the 
fifteenth and sixteenth centuries are rep- 
resented. Aside from artists whose work 
is important primarily for historical reasons, 
the only very important engraver of the 
period whose work is omitted is Diirer, to 
whom a special exhibition will be devoted 
in the near future. The earliest print in 
the present exhibition is a little Adoration 
of the Magi by the Master E. S., which is 
followed by examples from the hands of 
such diverse men as, for instance, Schon- 




SILVER SALVER, EARLY XIX CENTURY 
MAKER.* ANDREW E. WARNER 



Fourth Exhibition of Work by 
Manufacturers and Designers. The 
fourth exhibition of work by manufacturers 
and designers showing the direct effect of 
study in the Museum collections and 
Library will take place in March. The 
exhibition, as projected, will be smaller 
than that of last year, due to the great de- 
mand for gallery space. In order to drive 
home the truth of the practical usefulness 
of the Museum in the manufacturing field, 
it is proposed this year to make an effort 
to indicate accurately the source of inspira- 
tion of each design by direct reference to 
Museum objects. 

An Exhibition of Engravings. The 
most southerly of the print galleries has 
been hung with a selection of early engrav- 
ings from the Museum collection, in which 



gauer, Israhel van Meckenem, Pollaiuolo, 
Mantegna, Mocetto, and Campagnola. 
The work of the middle of the period is 
represented by Marc Antonio, Cranach, 
the Little Masters, Lucas of Leyden, Jacob 
Bink, and Jean Duvet, while its end is 
shown in a small group of prints, principally 
portraits, by such men as Goltzius and the 
brothers Wierix. 

In spite of the many obvious lacunae — 
for it must be remembered that the De- 
partment of Prints has been in existence 
for less than three years — it is possible for 
the attentive visitor to trace in the prints 
about the gallery walls the development 
of the engraver's technique from an ex- 
tremely early date to the end of the period 
in which almost all of the great burin en- 
gravings were made. Much more impor- 
tant than this, however, is the fact that 
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about the walls are placed not only many 
most interesting and charming things, but 
in more than several instances most impor- 
tant and beautiful works of art. An ex- 
hibition of painted pictures of such moment 
would be a very real event in the history 
of the year; for here are such things as, for 
example, Pollaiuolo's Battle of the Naked 
Men, Mantegna's Battle of the Sea Gods, 
Mocetto's Judith, Campagnola's Saint 
John, Marc Antonio's The Vintage, Cra- 
nach's Elector Praying to Saint Bartholo- 
mew, and Lucas of Leyden's David before 
Saul, each of which is one of the master- 
pieces of design of its school and period. 

An Exhibition of Toiles de Jouy and 
English Chintzes. The costumes form- 
erly placed at the north end of Gallery H 
22, have been moved forward into the corri- 
dor of ecclesiastical vestments to make 
room for a temporary exhibit of toiles de 
Jouy and English chintzes. 

The interest in printed fabrics manifested 
by textile students, manufacturers, and 
decorators has been a determining factor in 
the selection of toiles de Jouy — the French 
printed cottons of the eighteenth century — 
and English chintzes of the nineteenth cen- 
tury for an exhibition just at th ; s time. 

A Sheraton bed from the Palmer Collec- 
tion shows a complete set of eighteenth- 
century bed hangings of Washington print 
similar to a strip of brown in an adjoining 
case that is lent by Miss Gait. This brown 
strip is an especially valuable document, 
as it proves the provenance of a pattern 
that has sometimes been considered Eng- 
lish from its close resemblance to much of 
the English pottery of the period. The 
piece is part of a set of bed hangings pre- 
sented to Dr. John M. Gait, Surgeon- 
General of the Virginia forces at the close 
of the Revolution, by the officers of General 
Lafayette, whose staff was entertained by 
Col. Gait at his house in Williamsburg, Va., 
during the war. Upon their return to 
France they sent this example of the fa- 
mous fabric manufactured at Jouy to their 
host, in appreciation of his hospitality. 

In the central case may be seen a group 
of French prints designed by J. B. Huet 
and his school, similar to a series in the 



Louvre, where there is a collection of 
Oberkampf fabrics presented by M. Barbet, 
a descendant of the founder of the Jouy 
works. 

On the south wall may be seen examples 
of the glazed chintzes of the nineteenth 
century, among which perhaps the most 
interesting is that picturing the funeral of 
Lord Nelson. 

A single case of Javanese batiks, sarongs 
and head-dresses of the eighteenth and 
nineteenth centuries, is also included in 
the exhibition. These, it is hoped, may 
prove an inspiration to modern designers 
for their work in this technique. 

The side walls are hung with examples 
of French and Italian printed coverlets, 
while at the end are two Indian prints. 
Two interesting examples of Portuguese 
prints are shown in a small case at the left 
of the entrance to the lace gallery. One of 
these is a typical native fabric with its 
bright blue and red coloring, the other is 
a native print in which the design shows the 
influence of English chintzes of the period. 
The exhibit will remain on view through 
January and February. 

Concerts and Talks on Orchestral 
Instruments. On Saturday evenings, 
January 10, 17, 24, and 31, as previously 
announced, free concerts will be given in 
the Museum at 8 o'clock by a symphony 
orchestra under the direction of David 
Mannes. 

On the same Saturdays at 5 p. m., in 
the Lecture Hall, Frances Morris, Assis- 
tant Curator of Decorative Arts, will give 
informal talks on the Orchestra with par- 
ticular reference to the program of the 
evening. These will be illustrated by 
lantern slides and instruments from the 
Crosby Brown Collection of musical in- 
struments. Miss Morris will be assisted 
by Mrs. Henry L. de Forest at the piano. 

The Collection of Japanese Prints, 
which has lately grown considerably and 
which was formerly kept in the Library, 
has been rearranged and catalogued and 
can now be seen in the Print Room, where 
a list of the masters represented and a 
complete card catalogue can be consulted. 
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Catalogue of Engraved Gems. The 
Catalogue of Engraved Gems of the Classi- 
cal Style 1 in the Museum collection, written 
by Gisela M. A. Richter, Assistant Curator 
of the Department of Classical Art, will be 
issued very soon. An octavo volume of 
over 300 pages of text and 88 plates, sim- 
ilar in format to the Handbook of the Clas- 
sical Collection, with practically every gem 
in the collection illustrated in exact size, 
the more important gems repeated in en- 
larged form, and those especially attractive 
in design or subject shown, somewhat en- 
larged, as drawn by Edward B. Edwards, 
this catalogue promises to be most useful 
to the student of classical gems. An ex- 
tended introduction — discussing such sub- 
jects as gems as works of art, as seals, and 
as amulets, the choice of designs on gems, 
gem engravers, the technique of gem en- 
graving, and the materials used for ancient 
gems — and introductory paragraphs under 
each periodj in the catalogue proper, en- 
hance the value of the work. 

The Children's Bulletin. With De- 
cember, 19 19, the Children's Bulletin 2 com- 
pleted its third volume devoted to the 
interests of youthful readers. As hitherto, 
each issue has contained a story by Miss 
Howe that was intended to open a doorway 
into one of the pleasant gardens of the 
past, and present an alluring vista. So 
in March, How Aristandros Gained his 
Heart's Desire aimed to give a little fa- 
miliarity with Skopas and Praxiteles, the 
island of Paros and the city of Athens; in 
June The Talking Stove told the story of 
its adventures in the Swiss mountains to 
our astonished ears; in September, An 
Animal Hunt was conducted through some 
of the Egyptian galleries, resulting in many 
trophies of the chase; and in December the 
story, A Christmas Revel, attempted to 
bring together a group of eighteenth- 
century artists and artisans in a setting of 
the period and so convey an impression of 
that stately, leisurely, picturesque time. 

Catalogue of Engraved Gems of the Classical 
Style, by Gisela M. A. Richter. lxxiv+232 pp., 
88 plates. Octavo. 

Subscription price, 80 cents a year; single 
numbers, 20 cents. 



Index to Volume XIV of the Bulle- 
tin. An Index to the fourteenth volume of 
the Bulletin, completed with the Decern- 
ber, 19 1 9, issue, has been prepared as 
usual, and will be sent to the Fellows of the 
Museum, as well as to all the libraries and 
museums on our mailing list. It will also 
be sent to any person who received the 
Bulletin, if he will apply for it by postcard 
during the next thirty days; for it is the 
desire of the Museum that all shall obtain 
the Index to whom it has value. 

Lectures for the American Federa- 
tion of Arts. The preparation and 
presentation of lectures have come to be 
recognized parts of the program of the 
staff members of this and other museums. 
An extension of this program has been 
undertaken, during recent months, by 
several of the curators of the Metropolitan 
Museum, cooperating with the nation-wide 
activities of The American Federation 
of Arts. They have prepared typewritten 
lectures and selected the accompanying 
lantern slides, to be sent by the Federation 
to the smaller cities and towns throughout 
the country, where there often is a demand 
for talks on art without the possibility 
of securing a lecturer who can speak with 
authority, but where a good reader may be 
easily obtained to take the place of the 
lecturer. Following is a list of the writers 
and their subjects: Gisela M. A. Richter, 
Greek Art in America; Herbert E. Winlock, 
The Art of the Ancient Egyptians as Illus- 
trated by the Collections of the Metropoli- 
tan Museum; William M. Ivins, Jr., 
Prints — the Commonest Form of Art; 
Bashford Dean, The Art of the Ancient 
Armorer; Bryson Burroughs, Tendencies 
of Nineteenth-Century French Painting; 
Charles O. Cornelius, American Decora- 
tive Art of the Seventeenth and Eighteenth 
Centuries. 

A Museum in a Hangar. The Illus- 
trated London News of November 1 
shows pictures of a group of war sufferers, 
works of art rescued from churches and 
other buildings wrecked in the Artois zone 
of fighting, now temporarily sheltered in a 
large hangar in Arras. Recumbent statues 
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rudely disturbed in their long rest, knightly company. It is said that the President 

figures on horseback again experiencing of the French Republic will soon lay the 

the adventures of war, statues of saints foundation stone of a permanent museum 

meekly looking out at their unaccustomed in Arras for these refugees, 
surroundings— all together fcrm a pathetic 



LIST OF ACCESSIONS AND LOANS 

DECEMBER, I919 

CLASS OBJECT SOURCE 

Medals, Plaques, etc. f Bronze medals (2), by Julio Kilenyi, 

American, modern Gift of American Car and 

Foundry Co. 
Metalwork fBronze-gilt candelabra (2) and bronze- 
gilt ewers (2), French, XIX cent Purchase. 

fSilver spoons (2), maker, M. Benedict; 
teaspoon, makers, H. & S., American, 

early XIX cent Gift of Mrs. William E. 

Goff. 
*Small god with canopy, Madras standard 
lamp, bidri boxes (2) with covers, set of 
elephant chains (4), hanging lamp, metal 
figure with elephants, metal figure of a 
horse, and large octagonal brazier, In- 
dian, XV I I-X 1 X cent Gift of Robert W. and Lock- 
wood de Forest. 

Paintings The Harvesters, by Pieter Bruegel, the 

Elder, Flemish, 1 568-1625 Purchase. 

(Wing E, Room 9) Scroll, Landscape, by Wen Tung, Chinese, 

Sung dyn Purchase. 

Photographic Nega- *Lantern slides (2): Hotel de Ville, and 
tives, Lantern Slides, Cloth Hall, Ypres, Belgium Gift of J. Burton Holmes. 

ETC. 

*Lantern slides (2) of drawings made by 

pupils in elementary schools Gift of Frank H. Collins. 

Prints, Engravings, *Surimono prints (3) by Sekio; surimono 

etc print, by Hokkei; modern prints (10) 

illustrating different No-dances and the 

costumes worn, Japanese Gift of T. I to. 

Sculpture Copy in plaster of Princeton monument 

(Floor I, Room 40b) relief, by Frederick MacMonnies Gift of H. W. Cannon. 

Textiles f Tapestries (2): August and October, 

Flemish (Brussels), XVI cent Bequest of Mrs. Helen C. 

Juilliard. 
*Batik, Borneo, XVII cent.; collection of 
textiles (32), European, XVI-XVIII 

cent Purchase. 

* Brocades (2) and piece of damask, Chi- 
nese, XVIII cent.; brocade, Japanese, 

XVI 1 1 cent Purchase. 

*Brocades (5), XVI-XVII cent., —Per- 
sian; velvets (3), piece of textile, and 
brocatelle, XVI-XVIII cent., Italian; 
brocatelles (2), Spanish, XVII cent.; 

brocades (3), French, XVIII cent Purchase. 

Costumes *Robe, Chinese, Ch'ien-lung period Purchase. 

jNeedlepoint lace collar, Netherlandish, 

XVII cent.; dress, third quarter of 

XVIII cent.; Empire dress and two 

*Not yet placed on Exhibition. 

fRecent Accessions Room (Floor I, Room 6). 



